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Alejandro Aguilera

The Walker

Georgia clay, wish bones, ink on the wall
72 x 120 inches

2005

Photc: Reis Birdwhistell

Facing Page:

Radclifie Bailey

Mound Magicians

Mixed media on wood

115 x 168 x 26 inches

1997

Courtesy of Nelson-Atkins Museum of Art




Alejandro Aguilera

Alejandro Aguilera, born in Cuba in 1964, now lives

and works in Atlanta, Georgia. He received his education
at the Massachusetts College of Art in Boston, the Higher
Institute of Art in Havana, Cuba, and the School of Art

in Holguin, Cuba. He creates sculptures, paintings and
drawings. Although his work has become increasingly
abstract in recent years, it retains strong references to
his recent memories of Cuba. Such references include
banderas (small flags that typically decorate the streets and
businesses on the island) as well as motifs related

to the ocean and to the landscape. Aguilera combines
these elements with the swirling imagery of what he
describes as “so-called primitive cultures.” Aguilera has

exhibited in the United States and internationally, and his

work is included in the public collections of the Hartsfield
International Airport in Atlanta, Georgia; CEMEX in Monterrey, Mexico; the Museum of Art in Fort Lauderdale, Florida; the

Museum of Contemporary Art in Monterrey, Mexico; and the National Museum Palace of Fine Arts in Havana, Cuba.

Radcliffe Bailey

Radcliffe Bailey is an Atlanta artist who works by patterning
together vintage photographs, objects he collects, painted
words, and maps in a multi-layered narrative which explores
both the history of African Americans, as well as his own
personal history and influences. Bailey received his B.F.A.
from the Atlanta College of Art and has had one-person shows
at Solomon Projects in Atlanta, Georgia, the Arthur Rogers

Gallery in New Orleans, Louisiana, as well as the Temporary

Contemporary at the Cheekwood Museum in Nashville,
Tennessee. In 2001 Birmingham Museum of Art curator
David Moos worked with Bailey to organize “The Magic City,”

a one-person show that traveled from the Birmingham Museum of Art to the Forum for Contemporary Art in St. Louis,
Missouri and to the Blaffer Gallery at the University of Houston in Houston, Texas. His work has appeared widely across
the country in group shows. His selected bibliography features articles in the Village Voice, The New York Times,

St Louls Post-Dispatch, Flash Art, and Art in America.




Alejandro Aguilera and Radcliffe Bailey: Fitching

By Ana Fernédndez

Radcliffe, Alejandro, and | met at the Hammonds House Galleries in Atlanta in 1998. That first encounter took place during
the opening of a small exhibit by Alejandro entitied Black Drawings. Since then, a relationship began, which developed into a
friendship that went beyond the professional and entered into the world of family. In 2004 | had an unfortunate accident.

| fractured my ankle in a fall, and during my six months of recovery Radcliffe visited Alejandro and me regularly. At some
moment that | can't remember now (of the many we shared dining, drinking and conversing about art and its intricate turns)
the idea arose of doing a project together. The motivations that encouraged that possibility (today finally materialized) were
very simple: professionally, Radcliffe and Alejandro share an interest and mutual respect for the artistic work that each of

them makes, personally, they share aesthetic preferences and agree on ethical positions.

Ana Femandez: How did the idea of doing an exhibition about baseball arise? What ideas do you have of the game and

how are they expressed in this project?

Alejandro Aguilera: The idea of baseball as the subject for the exhibition was Radcliffe's and the idea of collaborating

was a result of our friendship. Radcliffe and | share a mutual recognition of history and culture. This recognition goes
beyond the work that is presented. It is an attitude that is central to a worldview that recognizes that culture is sharpened by
contact with the ‘other.’ The work that | have made for this exhibition presents sport as an activity that is done simply for the
love of the game as well as an attitude that encompasses personal liberation. When | was a teenager, playing baseball
meant traveling an hour and half to my cousing’ house and training all the day in order to be able to play with teams coming
frorn other districts (barrios). The competition was a popular version of the Professional National Series that we watched on
television. When our team won, the prize was to climb a hillside, mount cardboard boxes or palm leaves and slide all the
way down to the river. When we lost, the prize was the same — but the result was that it gave us consolation. My work for this
exh'\b.ition is a tribute to Bill Traylor, the self-taught black artist of Alabama; enslaved and later liberated by the same men in
power. He began to draw at the age of eighty-five after being homeless. He left a symbolic inheritance — a definition of art
that neither Leonardo da Vinci nor Pablo Picasso knew in life. He saw art as a means of liberation, not institutional,

but truly within the personal. In my installation Traylor's characters are returning from a game of the National Black Baseball
League and carry with them such euphoria, that they begin to fly with their dogs, cats, elephants, and fish. My work is a

metaphor of the idea of freedom without adjectives.

Radcliffe Bailey: The idea for this exhibit came about because | noticed that there was a baseball field across the street from
the gallery. In addition baseball played a meaningful role in our growing up, me in Atlanta and Alejandro in Cuba.

As mentioned earlier the two of us have a lot in common as artists and as guys who love the sport. We both come out

of cultures that transformed the game to suit our cultural needs. Baseball, then, is an interesting thread connecting our

personal lives and our cultures. When | think of baseball | see that people play it for love of the game, for their family,







their communities, to transform their world. So baseball for me is a metaphor that stands for all of these things. For my
part of the project | have created an imaginary team called the “Liberators.” The Liberators are composed of people who
have influenced my life — be it musicians, writers, artists, athletes — all working together toward the common goal of
liberation. We both use earth or clay as the connector between our work. The use of clay or earth relates to our respective

sandlot baseball experiences.

AF: Radcliffe, some ideological fluctuations have historically marked the work of black artists in the United States. For
example, in the 90s, the post-black ideas born in New York’s art world placed critical scrutiny on the Afro-centric vision

that saw race as a defining condition of identity. You have ignored those ideological swings. Your attention has always been
centered in a universe, which | would describe as eminently Afro-American — exploring it at the level of its histerical and
social past, as well as a more personal or private experience. How does your investigation of the origins and the historical

past of the black Diaspora experience in the United States inform this project?

RB: This project is consistent with the body of work that | have been doing and | think that, at this point, | have only
scratched the surface. | don't want my work to be considered merely nostalgic. | am interested in an Africanism that
permeates our contemporary world but goes unnamed and not talked about or fully addressed culturally. | am interested
in the impulse of that mysterious African force that propels black people wherever they are in the world and in conveying

its spirituality which | feel exists in between the tangible and the intangible.

AF: Alejandro, in the last ten years you have worked with different expressive languages and technigues not only to expand
and open up your work but also as an effort to create a sense of freedom that is experienced at a personal level. | see in
that effort not only an aesthetic statement but also an ethical one. How has that sense of freedom that generally guides your

work manifested itself in this particular exhibition?

AA: My work in Cuba was considered part of the work made by artists that were interested in social critigue. As it is
known, artists and writers in countries dominated by a communist bureaucracy make use of satire, irony, and grievance.
Very few times are these individuals allowed to exercise a moral or political critique without it resulting in personal
persecution or incarceration. Cuba has not been an exception. In this sense, the art work that | have done outside of

Cuba has focused on what for me are the central subjects of modern culture and the art of our day; the search for freedom,
the recognition of the plurality of histories and cultures, and a redefinition of the Western idea of beauty. | am sure that
Cuban baseball players, stars both over there on the island and here in the United States, are looking for the same

things. This exhibition is a sincere tribute 10 them.




AF: For me the art scene in Atlanta suffers from a provincialism that is not expressed in the art that is made in this city,

but specifically, in the sphere of artistic distribution and consumption. In my opinion, the individuals and art institutions,
with decision making power as to the visual arts in Atlanta, are neither articulating nor validating thelr own criteria regarding
contemporary art. | see them as being more comfortable in importing and validating art and ideas that have already been

authenticated elsewhere. What are your opinions on this matter? And in what artistic context do you see this project?

AA: Whenever the history, culture or art of a country (or certain region) are manipulated, neglected, or confused, they turn

into mirrors, into realties that do not express but rather reflect the state of affairs.
RB: The art scene, the institutions, artists and collectors need to be open to the world outside of Ailanta to appreciate and
support Atlanta as fertile grounds for young emerging artists. Right now we are at the beginning point of this collaboration

and a lot has yet to be worked out in terms of artistic context.

Atlanta

January 2007




Alejandro Aguilera

Black Drawing {Homage to Bill Traylor)
Collage (ink and acrylic on paper)
105 x 42 inches

2005

Alejandro Aguilera

Black Drawing (Border Landscape)
Collage (ink and acrylic on paper)
42 x 45 inches

2001-2005




Algjandro Aguilera

Artesanias del Sur

Polychromed wood, wire, clay, glass
Variable dimensions

2003

Photo: Reis Birdwhistell




Radcliffe Bailey

Black Redemption

Mixed media

480 x 120 inches

2006

Courtesy of Jack Shainman Gallery & Solomon Projects




Radcliffe Bailey

Ship and Keys

Mixed media

Variable dimensions

2006

Courtesy of Jack Shainman Gallery & Solomon Projects
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